(Die Dreigroschenoper, p. 2) 

required to do what he is told to do--throw down a white glove/pick 
up toys, neither Raul Julia nor the hypothetical small child believes 
that it is necessary to do what he is told to do, neither Raul Julia 
nor the hypothetical small child can envision the possible effect/ 
can comprehend the significance for others either of his doing or 

of his not doing what he is required to do) where then is the pro- 
scenium in this film transformation of Die Dreigroschenoper where 

is it DO NOT TURN A DEAF EAR TO MISFORTUNE/GIVE AND THOU SHALT BE 
GIVEN in Soho in this film transformation it is in effect farther 
figuratively of course from the spectator than in the NYSF pro- 
duction one because the spatial and temporal structures of the re- 
vised world of the film version are less similar to those of em- 
pirical reality than are the spatial and temporal structures of the 
NYSF production two the fictional characters that inhabit the re- 
vised world posited by G. W. Pabst particularly Mack the Knife con- 
sciously perform roles not only for themselves (think about Mack 

the Knife think about Mr. Peachum's beggars think about the whores) 
but also for the others who inhabit the fictional world posited 

by Brecht The Ballad Singer in addition to performing for himself 
and for the others who inhabit the fictional world posited by 
Brecht performs for the audience in the theatre the fictional char- 
acters that inhabit the revised world posited by R. Foreman par- 
ticularly Mack the Knife consciously perform roles primarily for 
the audience in the theatre and only secondarily for themselves 

and for the others who inhabited the fictional world posited by 
Brecht (hence the necessity of the deus ex machina in the NYSF 
production which certainly would be immeasurably strengthened were 
the fictional characters to consciously perform their roles for 
themselves and for the others in the revised world posited by Brecht 
except of course for The Ballad Singer whose performance should not 
only be for himself and for the fictional characters who inhabit the 
world posited by Brecht but also for the audience in the theatre) 


Die Dreigroschenoper a work of art about the creation of a work of 


art about performance within a posited fictional realm about the 
interrelationships between the work of art and the proscenium/between 
the spectator and the proscenium where the revised and the nonrevised 
come together where is it in Wagner's Der Ring des Nibelungen for ex- 
ample where is i 


(Elgin Cinema: 6-27-76) 





